ESTABLISHED 1941 * OUR 83R° SEASON

CHAMBER MUSIC SOCIETY of UTICA

with generous support from
The Gilbert and Ildiko Butler Family Foundation
presents

Shanghai Quartet
Weigang Li and Angelo Xiang Yu, violins
Honggang Li, viola * Nicholas Tzavaras, cello

PROGRAM

String Quartet in D Major, Op. 20 NO. 4 (L774) .....cceieeeecece et Joseph Haydn
Allegro di molto (1732-1809)
Un poco adagio affettuoso
Minuet: Allegretto alla zingarese
Presto e scherzando

Chinese FOIK SONGS (1998) .......cviieieiiiiieriee e Zhou Long
Lan Hua Hua (Shaanbei) (b. 1953)
Driving the Mule Team (Shanxi)

The Flowing Stream (Yunnan)

Jasmine Flower (Jiangsu)

A Horseherd’s Mountain Song (Yunnan)
When Will the Acacia Bloom (Sichuan)

A Single Bamboo Can Easily Bend (Hunan)

Leaving Home (Shanxi)
INTERMISSION

String Quartet in G Minor, Op. 27 (1878) ......coooviiriieieeieiee e Edvard Grieg
Un poco andante — Allegro molto ed agitato (1843-1907)

Romanze: Andantino
Intermezzo: Allegro molto marcato-Piu vivo e scherzando

Finale: Lento-Presto al saltarello

DEDICATED TO THE MEMORY OF
MARY KERNAN BUTLER AND MARTHA GILBERT BUTLER



PROGRAM NOTES

String Quartet in D Major, Op. 20 NO. 4 (1774) .ccoeooveevee e Joseph Haydn

Joseph Haydn is sometimes called the “father of the string quartet” because from his
decades-long treatment of it emerged the form and features of a typical classical string
quartet: a fast movement in sonata-allegro form (exposition, development, and
recapitulation), a slow theme and variations or free-form second movement, a dance
movement, usually a minuet and trio, and a much faster final movement. In his own
catalogue Haydn classified his early string quartets up until Opus 20 as divertimenti and
cassations. These were multi-movement forms with no specific instrumentation or
structure. Haydn wrote numerous ones for various wind, wind and string and other
combinations. Divertimenti were of light character, often written for the instruction of
students or recreation of amateur players. Cassations were similar but meant to be played
outdoors for parades or public events.

The six Opus 20 quartets are known as the Sun quartets because the Ataria edition featured
an illustration of a rising sun on its cover. The quartet No. 4 is the most popular of the set,
and although called a divertimento is formally a string quartet, but with a few twists. The
Allegro di molto begins with a repeated unison note followed by a strikingly dissonant
chord. This motif recurs in some form at the beginning of nearly every phrase. The second
movement theme is in the almost overly expressive late baroque Galant style. The
variations highlight in turn the second violin and viola together, then the cello, then the
first violin. The final variation restates the original theme followed by a coda of all new
material and a most unusual conclusion. The heavily accented syncopations and cross-
rhythms of the minuet are quite out of character, surely meant to startle or amuse. The
greatest humor though is in the totally madcap scherzando finale.

Chinese FOlk SONGS (1998)........ccoviiiiiieiece st Zhou Long

Zhou Long is from a musical Beijing family where he learned the piano as a child. The
Cultural Revolution upended his studies for a time, later he was able to continue at the
Central Conservatory of Music in Beijing. He received a fellowship to study at Columbia
University and earned a doctorate there. He was the director of Music from China, a group
presenting concerts of traditional Chinese music as well as works by contemporary Chinese
composers. At present he is a Distinguished Professor of Composition at the University of
Missouri/Kansas City. The Seattle Symphony and the Cleveland Institute have both hosted
him as composer in residence and he has given master classes at many universities and
conservatories. Among his honors are an ASCAP Adventurous Programming Award and
a Pulitzer Prize. Two notable compositions are his opera Madame White Snake and The



Rhyme of Taigu for orchestra. The Chinese Folk Songs for string quartet make very
effective use of the capacities of the instruments, including many atmospheric and
coloristic effects. The songs themselves cover a range of expressions and are labeled with
their place of origin.

String Quartet in G Minor, Op. 27 (1878) ......cccccveieiieie e, Edvard Grieg

For most of his mature years Edvard Grieg divided his time between writing and touring;
he was renowned both as a piano virtuoso and as the most prominent Norwegian nationalist
romantic composer. He grew up in a musical household and had his first lessons from his
mother who was an accomplished pianist. The family hosted musical gatherings where he
gained a special appreciation for the music of Mozart, Chopin, and Weber. Grieg began to
compose at about age fourteen, and later studied at the Leipzig Conservatory where he
developed an affinity for the music of Robert Schumann. It was some time after this that
Grieg began to delve more deeply into native Norwegian culture, perhaps sparked by his
acquaintances with the violinist Ole Bull and the composer Rickard Nordraack. Thereafter
very many of his compositions were based on texts from Norwegian literature and folk
traditions, comprising incidental music for stage works, unaccompanied choral works,
chorales with piano or orchestra, and humerous songs. Many of his solo piano works also
have nationalistic associations. Grieg also contributed greatly to an important aspect of the
nationalist movement, the building up of cultural institutions.

The quartet in G Minor is Grieg’s only complete string quartet. In a letter to a friend Grieg
wrote “....it is not intended to bring trivialities to market. It strives toward breadth, soaring
flight and above all resonance...”. The opening andante theme has an intervallic motif
often used by Grieg, most notably in the piano concerto. It consists of a descending scale
step followed by a descending third. This theme is a cyclical element returning many times
all through the piece. The agitato first movement has moments of great power where all
four instruments play double stops together. The effect is enhanced by using harmony
purely for sonority rather than function. The Romanza second movement is lyrical with an
agitated middle section which recurs fitfully as the movement ends. In the Intermezzo the
intervallic motif recurs in a syncopated rhythm briefly reminiscent of Renaissance music
before proceeding in a more lyrical vein. A simple rustic melody is used for the middle
section. The finale begins with the initial cyclical theme before launching into a vigorous
saltarello. A lighter melody in duple time is introduced, the music becomes more lyrical.
The saltarello returns with ferocity ending in sonorous harmonic clashes until the entire
quartet ends with the cyclical theme.

Notes by Raymond Zoeckler

Information from the New Grove Dictionary of Music and Musicians, Wikipedia, You Tube.



THE ARTISTS

Over the past forty years the Shanghai Quartet has become one of the world’s foremost
chamber ensembles. The Shanghai’s elegant style, impressive technique, and emotional
breadth allow the group to move seamlessly between masterpieces of Western music,
traditional Chinese folk music, and cutting-edge contemporary works. Formed at the
Shanghai Conservatory in 1983, soon after the end of China’s harrowing Cultural
Revolution, the group came to the United States to complete its studies and was based
in the U.S. for more than thirty-five years while sustaining a vigorous touring schedule
at leading chamber music series throughout North America, Europe, and Asia.

In September 2020, the Shanghai Quartet moved back to China to join the resident
faculty of The Tianjin Juilliard School becoming one of the Asian-based internationally
touring string quartets. In addition to their teaching duties at Tianjin Juilliard, the
Shanghai maintains a busy performance schedule throughout China, serves as the
ensemble-in-residence with the Shanghai Symphony Orchestra, and as visiting guest
professors at the Shanghai Conservatory and Central Conservatory in Beijing, all while
continuing a robust touring presence in North America and around the world.

Upcoming highlights include the premiere of a new work by Marcos Balter for the
Quartet and countertenor Anthony Roth Costanzo for the Phillips Collection, and
performances for Clarion Concerts and Chamber Music in Oklahoma. Also this season,
the Quartet joins the Shanghai Symphony Orchestra for performances of John Adams'
Absolute Jest for string quartet and orchestra in Shanghai and Beijing. The Quartet’s
tour season also includes performances in Shenzhen, Shanghai, and Nanjing, among
others, and residencies with the Inner Mongolia and Chengdu Symphonies.

The Shanghai Quartet has an extensive discography of more than thirty recordings,
ranging from Schumann and Dvoiak piano quintets with Rudolf Buchbinder to Zhou
Long’s Poems from Tang for string quartet and orchestra with the Singapore Symphony.
The Quartet has recorded the complete Beethoven string quartets and is currently
recording the complete Bartok quartets.

The Shanghai Quartet appears by arrangement with MKI Artists.



UPCOMING MUSICAL EVENTS

Telegraph String Quartet
Featuring works by
Fanny Mendelssohn, George Walker and Alban Berg
Saturday, April 13, 2024, at 7:30 PM
Wellin Hall, Schambach Center
Hamilton College, Clinton

Admission:
$20 Adult, $15 Senior, $5 Student

B Sharp Musical Club Concert
“Spring Mix”
Sunday, April 28, 2024, at 3 PM
Munson
310 Genesee Street, Utica
Sinnott Family Bank of Utica Auditorium

~Free Admission~

B Sharp Musical Club Concert
B Sharp Scholarship Winners Recital
Sunday, May 19, 2024, at 2 PM
Munson
310 Genesee Street, Utica
Sinnott Family Bank of Utica Auditorium

~Free Admission~

B Sharp Musical Club Concert
Monday, July 8, 2024, at 6 PM
Grace Episcopal Church
6 Elizabeth Street, Utica

~Free Admission~



THE BOARD OF TRUSTEES GRATEFULLY ACKNOWLEDGES THE CONTRIBUTIONS
FROM THESE GENEROUS SUPPORTERS OF THE CHAMBER MUSIC SOCIETY OF UTICA

SPONSORS
Gilbert and Ildiko Butler
Family Foundation
Vera S Brindisi Trust
and Estate
The Frye Family
Elizabeth Lemieux
Rona Lucas
Dr and Mrs Robert Menotti
The Menotti Family Fund
Pat and Jan Moore
New York State Council
on the Arts
Robert Verkuyl and
Susanna Watling
Marietta von Bernuth

BENEFACTORS
Kate Adams
Robin Kinnel
Philip Pearle
Heidi and John von Bergen
Beth and Norm Webber

CORPORATE PATRON
Adirondack Financial Services
William F Locke

PATRONS
Dr Joan Fiori Blanchfield PhD

Guyon Knight
Shirley A Felt
Judith Finer
Sharon and David Goldenson
Robert Hodkinson
Donna L Maltzan
John and Ludmilla Moore
Tom and Jean Morris
Gerald and Susan Rasmussen
Mark and Linda Slavin
Kirk and Charmaine White

DONORS
Anonymous
Kay Albright
Henry Bamberger
Dr William L Boyle Jr
Rand Carter
Natalie T Combar
Ofelia Dale
Richard and Barbara Decker
Rev Paul J Drobin
Cecily R Eidelhoch
James and Susan Gadbow
Morag and lan Galloway
Georgene C Hawe
Carolyn Hayes
Jack and Rose Hosp
Anita B Humer

Virginia and Christopher Kelly

Dean R Kolts
John and Mary Gaylord Loy

Dr William C Blanchfield PhD ~ Edward and Judith Marchand

Dr Charles and Linda Burns
Flora Esterly and

Diane Matza and Bart Farell
Ronald and Kathleen Mocko
Rex and Bambi Niles

Dr and Mrs Paul Ohlbaum
W Floyd Olney and
Elizabeth McDowell

Stephen Orvis and

Carol Ann Drogus
Robert and Fiona Peters
Carl and Susan Stearns

Tina Toglia and Bill Thistleton
Daniel N Uwah
Rudolph von Bernuth
JoElyn Wakefield-Wright

FRIENDS
Anonymous
Kathleen Austin
Nancy K Bender
Cornelia Brown
David and Linda Cardarelli
Suzanne Costanza
Stephen Costanza
Seth Edelman
David G Evans
Chris and Karen Given
Patricia Hoffman
Joseph and Ellen Karwacki
Randy Marshall
Ann G Meyer
Donald and Lucille Nojaim
Karen Novak
Barbara Redmond
Rosalyn A Sears
Lydia Slater
Ryan and Alyson Van Alphen
Michael Wiley



MEMORIAL GIFTS

SHEILABAMBERGER
lan and Morag Galloway
Marietta von Bernuth

VERA BRINDISI
Pat and Jan Moore

FRANCIS COMBAR
Natalie Combar
Pat and Jan Moore
W Floyd Olney and Elizabeth McDowell

VINCENT COSTANZA
Stephen Costanza
Suzanne Costanza
Pat and Jan Moore

Ryan and Alyson Van Alphen

DOTTY DEIMEL
Pat and Jan Moore

DAVID ESTERLY
Pat and Jan Moore

BECKY FERRIS
Marietta von Bernuth

RICHARD FRYE
The Frye Family
Pat and Jan Moore

KEN GRIFFIN
Nancy K Bender
Pat and Jan Moore

LEE KREINHEDER
Richard and Barbara Decker
Pat and Jan Moore
Tom and Jean Morris

CYNTHIA ANN MacKEAN
Pat and Jan Moore

MARYAN McCARTHY
Nancy K Bender
Pat and Jan Moore

EASTON PRIBBLE
John and Mary Gaylord Loy

NANCY H WATLING
Susanna Watling and Robert Verkuyl

THOMAS C WATLING
Marietta von Bernuth
Susanna Watling and Robert Verkuyl

NANCY and JERRY WEISS
Tom and Jean Morris

Our programs are made possible with public funds
from the New York State Council on the Arts
with the support of Governor Kathy Hochul
and the New York State Legislature.
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CHAMBER MusIC SOCIETY OF UTICA
PO Box 8149
UTicANY 13505-8149

CMSU.INFO@GMAIL.COM
315-794-9741
WWW.UTICACHAMBERMUSIC.ORG

Sunday, 7 April 2024 « 2:30 PM
Munson Art Museum
310 Genesee Street, Utica NY 13502
Sinnott Family Bank of Utica Auditorium



